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March 13, 04;

TIPAF04 in Taipei and Khaoshung, followed schedule of NIPAF04,
was finished yesterday. Today we had meeting at 6 AM in the
hotel lobby. Before it, | went alone to neighbor restaurant to have
soya milk as breakfast. Already yesterday Hung from Vietnam and
Mr. Sung from Korea went back. This time we could not get any
support for NIPAF04, but we could enjoyed a lot. It was good not
stop it because of support stopped. Rather better to do more under
such condition. Besides, it is rather hard TIPAF followed
scheddule. This time TIPAF director was changed from Wangd
Molin to Ahlien, and some confusion happened. But it was good 10
see again Mr. Sung from Korea, Morgan from US and Maru from
Hong Kong again here whom Ahlien invited to TIPAF. In Narita
airport, we said good bye to Juhasz Joszef and his wife from
Slovakia, Artur Tajber from Poland, Victor Sulser from Mexico. Wwe
stayed together more than 3 weeks. See you again. Lots of tired,
but so fun.

March 16, 04;

Saison Foundation contacted and said they support only studio
support for our summer event. | expected also money. It's hard.
course it better than nothing. Phone call from Hitsuji Graphic €0
said Mr. Tabata died. 30 years had passed from our first meeting-
He was one or two years younger than me. May he rest in peace:
Went to nursery to pick up Otokich and went to school kids nursery
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Gorgeous slave's days of NIPAF director

to pick up Momomi, rided to Susobana Park to practice dodge ball.
We restart it just from yesterday. Half month later, Otokichi will be
school boy. Amazing his development on dodge ball. Hardly catch
his ball even me. | should buy his study desk soon.

April 6, 04;

Good day. Yesterday, Otokichi's entrance ceremony. Day before,
social gathering of teachers of Musashino Art University (MAU)
Moving Image course. Some serious discussion, but no more
development because | am just special lecturer. Anyway good
opportunity to see other teachers. Still 20 % of Sakura Cherry
blossom in this year. 2 years ago, Momomi's ceremony day, it was
full blossom. Same clear sky, ceremony refresh me fully. He was
joking with old friends. He wanted to hide his tension. Went to
Photo studio together to take family photo, then went to hot spring.
This morning two kids went school together in the first. Time
passed so quick. Reserved two air tickets, one to Beijing and other
to London. Still some fatigue exists, but this year's my art activity
now start. Sent the cost of accommodation and printing of
NIPAF04 by bank transfer.

April 12, 04;

TV was full of news of Japanese hostage in Iraq war. One
hostage, Mr. Yasuda was reporter of Nagano local news paper
before, and joined my home party once. What stupid situation
Japan now in. Day before, answers came from Japan Arts Fund of
my application for Asia Summer Event and next NIPAF05. Both
positive answer, bravo! It might be good result that we passed the
accountant's inspection in last year. That was hard, because it's
just after my knee broken. | could keep continue NIPAF. Last
NIPAF04 with no support was damaged my financial lots. | thought
if next have no support, | needed to stop. Anyway this result is
great. Every year, | am on the tight rope. Tonight we went to
Joyama Park to enjoy cherry blossom. Rushed to make fried eggs
and rice balls. So crowded, Spring has come. Spring has come.

April 19, 04;
Day before, annual Shimoda's spring party. Talk till morning with
Asako and Makoto. Yesterday, Dumpling party in Nagoya Space

Beijing
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needed to used to be. About one hour train from Narita airport 4
Tokyo station. In Tokyo station, Japanese artists, Fusae Suyamg
and Hiroto Naokatahira was waiting. | still keep contact with Hirg,
by e-mail till now. Then | met Bui Cong from Vietnam then Moveq
together to hostel.

The hostel was not big one, but impressive Japanese Tatay
room. In the afternoon, Asian artists was coming one by ong, |
never forget that time when | was ashamed of first greeting wiy,
those artists.
Javijoe from Philippines, Chaw Ei Thein from Myanmar, iwa,
Wijono from Indonesia. | had talk with them, but could no! ta
longer, because my poor English. That was the moment tnat |
expected their periormance by those artists with whom | wouig
stay for 3 weeks. And also the moment | had big pressure aboy
my own performance.

This was my first experience invited to intemational art fextiva,
for three weeks touring with various countries artists trip Jver
Japan, feel every thing very new also had tension all the ime,
Now 5 months had passed, but still | believe this perform.ince
tour in Japan was most special experience for me.

From Morishita Studio in Tokyo till Neon Hall in Nagan:, al
things passing like "Midsummer night's dream”™.

And impressive things are Japanese young artists po:itive
volunteer work. Then same time old artist like Osamu Ku.oda
joined it. t made changed my preoccupation that Performanc 2 art
is only for young people. | think this is strong points of Japaese
contemporary art.

During this events, | was room mate of Cang Xin from Chinz and
Bui Cong from Vietnam. | was very happy to be with : uch

I also want to thank to Jevijoe from Philippines and lwan from
Indonesia who tried 1o translate my bad Engish. The begir ning
was different, but after one week passed, we could undersiand
what he wanted to say only watching eyes. | also want tc say
thanks to Seiji Shimoda who had kind patient to hear my br ken
English like body language.

This happened because of spend 3 weeks together in va'ious
cities, not only one week event, then participants natu-ally
became close.

] leamt and felt many things through living together with ‘nefm
nearly one month and also working together. Korea where |1ve s
third worid country in Art world. | leamt in Asia except my couniy:
ﬂwreawemanymirdwoﬂdownmes.Theiroounmesares:illin
confusion and changing that my countries experienced sorm: tel
years ago.

The performance by Chaw Ei Thein from Myanmar made sucf
thinking in most. She draw people's face, hands and legs 0" e/
body, and distribute small paper pigeon to audience. Throug héf
performance, | leamt social pressure in Myanmar, | hope heéf
country wouid be changed same as my country had charged
and hope her art activity would overcome such reality.

Mari Tankawa's performance was also impressive. She talked
Asian sexual slaves during second wod war time by Japane®®
solder. In Korea also there are many women who had such past
Of course also in China, Philippines and Vietnam. | unaer'sw(fd
through her performance in Japan. In Korea, (-3veryWedneS>0€il“ﬂ
front of Japan Embassy there is the gathering of such wome™
They asked Japanese government 1o certification of real”
eompensationandapology.lbecameashamedwhmlsaw"“
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performance. The things | passed away, she felt distress, report
and asked apology o own government. | wish her performance
make Japanese government and people to have interest and
understanding about sexual slave issve.

| leam their cutiure, politics, and economical condition from artists
from Japan, Philippines, China, Indonesia, Vietnam, Singapore
and Taiwan. And also about religion. | hope NIPAF is the event
through which people understand and exchange of Asian
countries’ culture and tradition. That might be the direction NIPAF
wish, and also it is the power of art and culiure.

Chilean artists through NIPAF04 Asia, and also could see the
power of art.

[ want to say thanks again to NIPAF stuff and Seiji Shimoda.

[NIPAF Asia Series 2004: A phenomenal gaze on
art of the rising sun)

Report: Jevijoe B. Vitug (Philippines, Pampanga)

It was such a privilege in my part to be given a chance to
participate at the Nippon International Performance Art Festival-
Asian Series 2004 in Japan. With no single cent to pay for the trip
and accommodation, | visited various wonderful shrines, arnt
galleries and museums.

"What are you doing? What is performance art?" one of the
audiences disclosed, "Can | join? | guess it1s fun.” his name as
far as | could remember was Hisashi, who is businessman who
wants to be a performance arlist after he has seen NIPAF's street
performance in Tokyo. This tumed out to be a typical reaction to
festivals like this. It became. a participatory event where
audiences are part of the process and performance; the streets
from Tokyo, Kyoto and Nagano became a public art and new
altemative space for event fike this. The determined efforts of it's
organizer Seifi Shimoda with the support of institutions such as
Saison Foundation, and the unconditional assistance of
Japanese artists for instance Kazuhiro Nishijima, Rei Shibata and
Noriko Ohashi had finally paid off: NIPAF 2004 probably, the
most longest and organized festival ever staged in the Asia
Pacific region. Beside the backdrop of global war against terror
and Asian economic crisis, the three week long event has
successfully brought together upcoming and established
performance artists from 9 countries namely China, Korea,
Taiwan, Philippines, Singapore, Vietnam, Myanmar, Indonesia
including Chite. Unbelievably, many Japanese performance
artists participated last March 2004, including students and
audience.
| will never forget Tokyo, the most populated of the all cities ever
visited by the participants. Dominated by businessmen and
"manga"-fashioned kids walking in the sfreets, the cily is a perfect
venue for contemporary art like performance art. Tokyo is a sharp
contrast {0 the idyllic and mountainous place of Nagano, which is
more quist and peaceful. This yearis NIPAF have tended to
concentrate on younger generation of artists particularly from
Vietnam, Taiwan, Korea and Philippines. Mr. Seiji Shimoda also
invited artist from the other side of the globe, Alexander del re
from Chile. Art events such biennales tend to feature mainstream
and celebrated artists but NIPAF has highlighted young but
promising and interesting artists in which other organizers would
not take such risk.
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Some of the mast successful live action reacted by the puby;
were performances of Taiwanese artist Yen
Yitzu and Chaw Ei Thein from Myanmar their works reflect th
political and economic condition of their country. Although the;,
performance art periains to issue-based art, Indonesian artig
Iwan Wijono and Juliana Yasin from Singapore, added a spice ¢
mockery into their act. More solace and tranquility are evident
the performance art of Korean artist Sung-baeg and Vietnamege
Bui Cong Khanh, their gestures emanated in the courss o
redefining action painting. Cang Xin from China and Chile-beseg
artist Alexander Del Re expiored the issues of the human body,
Aside from invigorating surroundings in Nagano, 1 had a grea
time during the Performance Art Shinsyu Summer Seminar. The
discussion was done in a personal approach, artists including
poets, photographers and guests talked casually, they were
interacting directly with each other to have a better understaning
on performance art. After the workshop, artists were given a
chance to testify about the NIPAF experience, everyone v.ere
emotionally drown while explaining their three week ever t in
Japan via NIPAF because it was parting time.

What | experienced in NIPAF was not just the performance an
festival, itseff but | had the opportunity to witnegs art history of
Japan from a very limited time. From ancient shrines, traditi nal
Japanese paintings, Modem Ant of Japan to contemporar art
making such as organizing art festivals, one could wonder or the
marvels lie within. Based on our Philippina historical perspective
written in Capitalist-based fashion, before | had two hotrific
impressions of Japan, first was the World War [I, were our country
had experienced tremendous afrocity from the Imperial Japan;
second was Japan is the land of promise for sex wort ers
imported from the Philippines. But those impressions were
radically changed, Mr. Shimoda had opened my eyes #wide shut
¥ to what Japan really is and itis people. Duting my stay there, |
have never seen a single Filipina sex worker there and Japas esé
people are wel-mannered and pofite contrary to the claims of
some Phitippine history books.

There was a quote | read in one of the NIPAF catalogues that
Mr. Seiji was a "gorgeous slave master”, 1 did not think twice He
was a very organized leader to his flocks, if the participants did
not wake up in time, there is no time for waiting, his terms are
dictatorial but he has a big heart. Shimoda was indeed a sla-e
his flocks, most especially in the younger generation of
performance artists who have so much technical requirements.
remembered that he had really a hard time fixing the v deo
projector for the artists, # really consumed rehearsal time bt hé
has no choice.

There are so many initiates in organizing an event such k¢
NIPAF especially in a first world Hike Japan where every spac
causes a lot of expenses. | think, It is the same lssue for the res!
of performance artist-organizers all over the world. NIPAF is no%-
somehow had a mark to the Association of InternatiDnal
Assaciation of Performance Art Organizers (IAPAO) and a
deal with the contemporary art. Artists, art professors, curator®
and art workers that participated, joined and seen fhe festiva:
agreed that NIPAF contended successfully with more establishe?
andwellﬁmdedanevemiwanfeabiemalesmexhbiﬁ?m
and that rendering performance art in NIPAF was an enrichi"
phenomenon.

ST ERRROA+ Y v — 1 3 F—
s LEMIS

NIPAFO3DSEMT 5 L3 (oINS E T, THTHE
BRSO T _RAE -1, MREREARDKRILFTEbO
RENSTERBTORLNT 3 —T AL 58MU 1,
YTHEIBHT —T 1 2 MiRiE, BEH -1 FOAD
BEOEVEWV [7U PR fEE-1,
. BEE. 7. RF LV OImBHOYF—, e
RESML L, 2RBEMTHIET. 7—F1 I ML L
WETZENTE, $:7—F1 2 NEDIEROTLE EH
BohaP5f, BHTF—7 X MERIDELS. FHE
WED DT TN RY o, SADT—F 1 R MERTT
MBOTEE L $2VWBUVTEEVOEYT— MIDWL
B S ol NWT74—TRX-F—FT 1A +OHSIE, &
BTS< EBEL. BRTLHRBLL,
B ESTIDYT—OPTH LY LEIRE 51O
F—T 1AL b=TTC, F39 - 1—FT1 OEHRTO
EREDAEL b — 7R & - TISHTRRRN/S - 1=, [
fic 7— M EVDT, BUALBIZET— FEVSESY
| EHERET, ELTREER RSN T - eV
5 BZEEBRBICBUTVADSEEILE, LT
— VI AOBFCRICIIBADRE. MICRBRODER. BIC
DREB/LDRELTISHS WA WECREE—#
NTETVADLEEEL. BN, 20EYP—
o EEDEN . IOBEOPTHEEE TS L HISM-TL
BEELIEOBHEOERIE. L{EADEOBTES L
LENTOMEE, BUOBEREERCHM, 7 LTHREL
CEShAEOMEOY VY, BEOOT Y IOITYIZR
iz, FIZHENESLOELTDALBERB VI,
5 AP
IF—TOFP—T4 X b+ b=—TTHIZDREI 1D
PEOY 7 - Y Thotk, YPL s D, T—bE
IRt & WEAESIC L SMMORINE & XEPIESFLE
Too FLTHRITHITS [RBML{ERICEaTRE
OB HBH . —BRY LA - LEBIEEOLOT
ofc] EBEL-. HIEBART. e [BATH] £#57
CENTEE, £-01. [NT73—72X - F— b5
ERMADEEERF ¢ IH, FELOZ L% Rikv
FORAIIHZIAEREROUELS, | LFEL. €3I 4—
BEERMGE 3 — b T3 —TRHEVT, Ty
FORERD TV 7z, FORE, DT RIH 5> TV,
EIF -5 YT -ORIBERET, Y HR-ILOT
ITPFEA L FRITOA T EEERML -, REOYT
2EMELE-TH, ETHRELGBEORN, 14 AL
L3, FUDTLIYLH— - FULETSTOAD
=L 3 5ULEURATVT. BERDBERBICHICRE
ES T, BEBR-S TV BRICVOLEEPITL AT,
CDERURICHONCE -1, 71 UELDIIES3—
SRICT A X— T, FENTH—T L RAUDNWTOREMIK
DICL A, BEHFFEAETELVBEIDY Y - Ny 2 £ ¢

(2) The 9th NIPAF Asian Performance Art Serles + 15t NIPAF Asia Performance Ant Tokyo Meeting + Shinsyu Summer Seminar

[The 9th NIPAF Asia Performance Art Series 04
+ Performance Art Shinsyu (Nagano) Summer
Seminar]

Report ; Rei Shibata (Japan, Nagoya)

Asia Performance Art Series was the second in this time for me
who had come 1o participate from NIPAF03, | participated from
the street performance in the pedestrian precinct of Shinjuku that
had been done the day before of performance in Tokyo. All
overseas artists whom 1 met for the first time were young. My
long, long "APAS 04" started on the day.

The tour was held in four cities - Tokyo, Nagoya, Kyoto, Nagano
- I participated all program. Because it make possible 1o talk more
with artists and to see changing ‘artist's works by participating all
program. We got along well from the first day. We talked in full
flood. We talked about each other's country and the art in full
flood. They who are performance artists toid a lot by body a lot,
and fold by word a lot.

It was the most impressive thing was "Artist Talk” in this tour for
me. Chaw Ei Thein's short speech of about ten minutes in
Nagoya shocked me especially. She says, "Young people do not
have the concept of art because there is no an in the academic
training”. Burma is a miiitary regime. | hear that it is because the
government felt dangerous about art which is to express
something. "1 draw the face in my face, the arm in my arm, the leg
in my leg when | play. That mean to brought together my friends
and family who cannot go out of Burma. "she said and cried. This
story came round like breathing in my head during the tour. Her
work since Nagoya were map of Burma that made from a lot of
paper pigeon, chain that ties her foot and foot and paper pigeon
and wax candle which were passed spectators. | threw tears
whenever | see a lot of candlelit people of Burma carved for her
body.

In the seminar, The Artist Talk of Cang Xin who was Chinese
was deep the impression also. He spoke the reasons 1o start the
art are parents' divorce which because of the Cultural Revolution
and Tiananmen Square incident. And, he said like the joke,
"There is the one 'Position exchange’ in my typical work, what |
most wanted to take off was the uniform of policeman =. I was
able to do "Position exchange "with him by the Nagano
performance. "To create the performance art is to concentrate
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others’ senses. You can see through on the surface, and you cayy
made to be found the truth that is behind it. "he said also, he wag
licking the Rame of a match in an improvised short performancg
which played in the seminar. At that time, my tongue was hot.
Singaporean .Juliana and indonesian iwan upset their health i,
Nagano where is the final place of the tour. Tour at midsummer,
is very condensed stream of time even if it is two and a haj
wesks. It feel like more a month. Chilean Alexander Del Re :isg
had been familiar as Asian. He Is the oldest of us, he was alwayg
paying attention to everyone. He always called me who vag
moving about. The word always helped me. Filipino Jevioe vias
always his own pace. He caught me up about performanze,
Korean Sung-beag who can hardly speak English slept a lot, .ing
ate a lot and he was energetic and bright till the last time,
Vietnamese Bui Cong Khanh immediately edited the image wt ich
taken in Nagano and using it for the performance. His song vias
bome in on. Taiwarese Yen Yitzu laughs innocently and sas”
we all like family", and I liked the smile of her very much.

Doing performance i an important seif-expression for me vho
doesn't leam the art in the specialty. Goncurently, | am hok:ng
a lot of uneasiness. The performance art is the only method be
able to discover the depths of the mind which doesn't usu iy
notice. And | suppose it is the only method to bring the balanc:- in
the unbalance. Moreover, | have been caught in the sense th |
have nothing.

But, even if | have nothing, | have no word, my hole body will try
to talk to the utmost. The next spring passed, what does my body
begin to talk about in the next summer?

The evening sun in Nagano of the midsummer that sank slowly |
looked from the train, and my APAS’ 04 ended.

[Seminar of NIPAF]
Report: Hiroto Naokatahira (Japan, Tokyo)

| participated the seminar of NIPAF, It was my first experience I

was a seminar in high land in Nagano, relative event of NIF 4F
Summer. Each day 3 or 4 foreign artist had one and half hur
talking in front of others. On last day, all participants (in spit: of
artist or not) had short performance. A period was 3 nights ar |4
days.

The all contents were just only this. But it's very big learr 70
opportunity. There was the place that expression was 151
ordinary things. This was a strange experience. If there v &
someone who had no idea of “expression”, probably he got ar 11y
and went back home or repeated question " What is expressic 17
in his mind . | wondered. | have to do something, but what ¢ 1|
do? | was thinking about such things all the time. It doesnt fir h
Just now still | am thinking of it. | seemed to be taken into "€
cage which names "expression”. | feft it every time when | = 3%
NIPAF before. It seems dreary. | also felt same feeling in 15
time. Maybe it was stronger than before, because | was so ¢ 58
with many artists.

Foreign artists seemed to be very cheerful and honest. | &/
same things when | saw other invited artists before too. They 1 @f
think it's worthless to tell a lie and become hesitant, because ! &
expression used their own body. | just guess it, because | hav !
done performance actually before by myself. But maybe itis ¢ o
news indeed, because in Japan crafty person seems a lot (1%
only art scene).

L=} 1Ne JiN NIFAF AStdn Ferormance Ar oernes + 151 NIFAF ASla Fenormance Arl | Okyo ] + oninsyu
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In the end | want to say, this seminar was very fun. | never forget.

Why so fun? And why daily life is really not fun? Peoples from
each Asian countries sat down in the big room. Even this fact
made me so surprised. | think such scene was really rare and it
was the first ime for me. Not only just various Asian people sitting
down, but also they were artists! | can't say well, but | think there
was the air from artists. Artists can feel air and they can treat it
freely. That was such place. Of course it was time limited event
and event like dream, but it gave chance or courage people to
start next some action. Then dream never end, illusion never end,
then it become reality.

[Through The 9th Nipaf Asian Performance Art
Series'04]
Report: Mayumi Uemura (Japan, Tokyo)

What are they doing? it's 50 strange but they look so serious. Or
am | strange? | want to clarify what is confusing me.

“Why don't you try it Mayumi?“said Mr.Shimoda easily at the
crossroad in Kyoto wtiich we were holding street performances.
Just like a white huge canvas suddenly appeared,the audience
and the passing people showered me with their eyes. It was very
first time for me!
| can never forget the eyes artists poured me as put ting their
hands on my shoulder after that one. So many unforgettabie
experiences during the tour. | feel everybody | met still close to
me because of its direct way of performance art and their unique
characters. The diversity of performances stimulated me a lot---1
want to wipe off my prejudices which I've built unconsciously to fit
myseif into the society.

Still there is a problem between | and my parents who keep a
strong high wall against performance art.

I keep this interesting art until | can change the frustration into
the power fo untie the complexity with my own words.



