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needed to used to be. About one how train from Narita iUrpon b 
Tokyo station. In Tokyo station, Japanese artists, Fusae Suy- 
and Hirdo NaokaWli was waiting. I sbal keep H~rob 
by 8-mail lil now. Then I met Bui C€mg from then rntw 
mgethertohosLel. 
The hostel was not b i ~  one, but impresshrt, Japanese Tatanv 

room. In Me afternoon, Ashn aflists Was CO~'W by orle I 
neverforgetthatlime when I was ashamedofRrstmng 
thoaeamsts. 
Jevl]oe from Philippines, Chaw Ei Thein from Myanmar, wan 
Wljono from Indorwa I had tak wth them, but could no! t~ 
longer, because my poor EnglW. That Was the ~ O m I t  hat I 
expmd the& pmbmme by those atlists wUh whom I W O U ~  

stayfor3weeks.AndalsotheromentIhad~pressures~ 
my~performance. 
This was my first e x p a h m  ~mMed to international art fe: wal, 

for three weeks touring with various countries artists trlp 
Japan, feel every thing very new also had tenson all the ~m 
Now 5 months had passed, but SWI I believe this perform ince 
tour in Japan was most s p e d  -for me. 
From Morishii Studio in Tokyo till Neon Hall in Nagan . al 

things passing like "Midsummer nights dreamm. 
And impresske things are Japanese young artists poc 111ve 

volunteer wMk Then same tlme old artist like Osamu KL oda 
pined L It mede changed my praormpefion that Perfwma~ s ad 
is only for young people. I think this is skmg points of Japa lese 
contemporary 
During this events. I was room mate of Cang Xin fran Chins ard 
Bui Cong from Vietnam. I was very happy to be wlth uch 
~ a n d g o o d ~ a f i l s t s .  
I also want to thank to JevJoe from Philippines and lwan fran 

Indonesia who bied to tramlate my bad E w i .  The beglr nlng 

w a ~  dkm, h t  after one week passed, we could underc& 
what he wanted to say only watching ey8s. I also want tc say 
thanks to Seiji Shimoda who had kind patient to hear my bf ken 
~ n s l i  like body langwge. 
This happened because of spend 3 weeks together m va 

cities, not only one week event, then participants nat~'al1~ 
becamedose. 
I learn and fell many things through llving tog&w M h  flm 

neadyommonthandalsowalangtogether KoreawhereIIVefi 
third world country In Art world I leamt In Ash except my ccn nay 
there are many third WOM countries Then anmks are I I 1  0 
amfumn and changing that my countries exp&m& som ' ten 
yearsago 
The pafmmm by Chaw Ei Them from Myanmar made .& 

thfnklng n most She draw people's face, hands and legs 0 1 hEf 
b o d y , a n d ~ ~ p e p e r p l g e o n t o a u c h e n c e  mrouglihEf 
performance. I learnt social pressure in Myanmar, I hop h@ 
country would be changed same as my country had char ged, 
andhopeherartacbv#ywouldovenrmesuch~ 
Marl Tanikawa's performance was also mpressw She liked 

Aslan sexual slaves dunng second WOM war bme by Japal@ 
solder. In Korea also lhere are many women who had such ppt 
Of course also m Cluna, mnes and V m a m  I understood 
through her perfomgnce in Japan In Korea, every Wednesday " 
front of Japan Embassy there is the gathering of such wo@ 
They asked Japanese government to cerbflcation of reallv 
cornpensabm and aplogy I became ashamed when I Saw 
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make Japanese government and people to have interest and 
understandim about sexual slave issue. 
I learn uw culture, p t i i ,  and condition from artists 

from Japan, Philippines, China, Indonesia, V i m ,  Singapore 
and Taiwan. And also about rel[gion. I hope NIPAF is the event 
through which people understand and exchange of Aslan 
counties' cuiture and tdtion. That m$M be the directkn NlPAF 
wish, and also it is the power of art and culture. 
IcouldreceivemanyartisticinspiraSonandhopefromAslanand 
Chilean artists through NIPAFW Asia, and also could see Me 
power of art 
I want to say thanks again to NlPAF sMI and Se# Shimoda. 

[NIPAF Asia Series 2004: A phenomenal gaze on 
art of the rising sun1 
Report: Jevijoe B. Vitug (Philippines, Pampanga) 

It was such a privilege in my part to be given a chance to 
parlicipate at the N i i  International Performance Atl FesfivaC 
Asian Series 2004 in Jepen. W no single cent to pay for the trip 
and aa'x~lmodation, I visited various wonderful shrines, art 
galmesandmuseunri. 
What are you doing? What is performance art?' one of the 

audiem%disdosed,"Can Ijoin?Iguessitlsfun.'hisnameas 
far as I m l d  remember was Hisashi, who is businessman who 
wants to be a pehmarm artist after he has seen NIPAFs street 
w b m a m  in Tokyo. This honed out to be a typical reaclbn to 
festivals like this. It became a particlpatory event where 
audienms are pett of the process and performance; the streets 
from Tokyo, Kyoto and Nagano became a public arl and new 
albmabve space for event like this The determined effor$ of b 
organizer Seiji S h i i  with the slpport of ins tbhs such as 
Saison Foundation, and the unconditional assistance of 
Japanese artists for instance Kazuhim NMjima, Rei Shibata and 
Notiko Ohashi had finalb paid off: NlPAF 2004 probably, the 
most longest and organlzed festival ever staged in the Asia 
PecmCregion. Besidethebadcdropofgkbalwaragdnsttenor 
and Asian econornlc crisis, Me three week long event has 
successfully brought together upcoming and established 
performance artists from 9 countries namely China, Korea. 
Taiwan, Philippines, Singapore, Vietnam, Myanmar, Indonesia 
induding Chile. Unbelievably, many Japanese performance 
artists participated last March 2004, including students and 
audience. 
IwlllneverforgetTokyo,themc8tpopulatedof(treallcitiesever 

visited by the particpants. Dominated by businessmen and 
7mnga"Ssshioned kids wakhg in the stmets, the city is a p&ct 
venue for mntenqmrary art like pedonnance arl Tolcp is a sharp 
contrast to the idyllic and mountainous pJam of Nagano, wMch is 
more quiet and peaceful. This year- NlPAF have tended to 
concentrate on younger generation of artists particularly from 
Vismm, Taiwan, Korea and Ph8@pkm. Mr. Seiji Shmode also 
invited artist from the other side of the gkbe, Alexander del re 
frrmchile Arteventssuchbiennalestendtofeelun,meinstream 
and celebrated artists but NlPAF has highlighted young but 
promisinsandintereetingamstsinwhlcholher~lzerswould 
nottakePuchM 
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S o m e o f t h e m o s t ~ l h ~ a c t i o n b y b y ~ ~  
wereperformanrJsofTaiwameartistYen 
YI-tzuandChawEiTheinfmmMyanmarIheirworksTBfkct~ 
polilical and eanomic condllbn of their CQUW. /Umough tb 
performance art pertains to issue-based art Indonesian a 6 1  
kan ~ j o m  and Julima Yasin frun Singepae, added a q x e  or HP=lBlBfZ->t;. %UX&i%ZOi%BiZSQbh 
m c k a y i n t o t h e i r a d M o r e s d a c e a n d ~ a r e ~ l d e n t ~  1 ~ % X ~ P O P ~ ~ J ~ ~ + - ~ ~ X @ % ~ L ~ = ,  
the pedommm arl of Korean artist Sungbaeg and wetna~l% 
Bui Cong Khanh, thalr gestures emanated in the coursa of 
r e d e f i n i n g a c b b n ~ . C e n g X i n f r o m ~ a n d ~ z , s e d  
arlist Alexander Del Re explored the issues of the human b*, 
b o t h p o l i t i c a l a n d ~ r n .  
Aside fmm imriOorating swroudngs in Nagano. I had a great 

~ a a i n g t h e ~ A r t S h i n s y u S u m m e r S e m i n a r  The 
dlsawsion was done in a personal approach, artists incluthng 
poets, photographers and guests talked casually, they v.ere 
interaGling d i r d y  with each other to have a better understan4q 
on performance art. After the workshop, artists were glvc n a 
chance to tesWy about the NlPAF e x p ~ k m ~ ,  everyme v ere 
emotionally drown while ewplainlng their three week ever I ~n 
Japan via NlPAF because it was p&ng time. 
What I q e k c d  in NlPAF was not just the performana arl 
Wal,  #self but I had the oppabmity to witms art historj d 
Japanhomamylirnitadtime.Fmmancimtshrines,tradimd 
Japanesepain8ngfModemArtofJepantocontemporar)arl 
mdcbg such as organizinO art festivals, one could wonder or the 
marvels lie within. Based on our hkt~tkd perpa bve 
written in Capitalist-based fashion, befMe I had twc hotr~flc 
mpressbns of Japan. Rrst was the W War II, were our county 
had eocperlenced tremendous atrodty horn the Imperial Jaran, 
second was Japan is the land of promise for sex worl ers 
imported from the Philippines. But those impressions were 
ndidy changed, Mr. Shimoda had opened my eyes #wide ,hut 
*towhatJapanreallyisandiflspmple.Duringmystaythe~e,e.l 
have never seen a single m a  sex worker them and ese 
popk are wellmmwed and pol& contrary to the dairrj d 
some  hil lip pine h i  books. 
There was a quote I mad in one of lhe NlPAF catalogues W 
Mr. Seij was a "gorgeous slave mast&, I did not think tww;r t@ 
w a s a m y o r g a n i z e d l e a d e r t o h i s ~ o d c s . i f t h e ~ s ~  
not wake up in time, there is no tbne for wailing, his terms are 
ddetorialbuthehasabigheart.Shimodawashdeedasla 
his flocks, most especially in the younger generatlo 10'  

pehmme atUsls WhO have so much tschid requiwlts I 
rembered that he had really a hard time fixing the v deo 
p r ~ r f o r t h e a t U s l s , i t ~ ~ c o n s u m e d r e h e a r s e l b ~ ~ ~  
hasmchdce. 
There are so many initiates in organizing an event such Ilke 

NlPAF espeddy in a first wcild Ika Japan where every Wace 
~ a b t o f ~ .  ~ ~ ~ t ~ s t h e s e m e l s s v e f o r t h e ~ ~  
of performance -all over the world NlPAF 1s I@ 

somehow had a mark to the Association of lnternatlona' 
AsaocWm of Performence Art Olganizers (IAPAO) and a ywd 

wlth the contemporary ~ r l ~ s ,  a pmfesam, cur'@ 
and art workan, that pmti@td, pined and seen b e  fesllvd' 
agreed that NlPAF contended with more establld 
andwellhndedaltevents~rearlfsst,biennalesarlewhib~~~c"~ 
and Utat tmdmlng performance art in NlPAF was an enrcnln9 
phenomenwl 

'AF Asia Performance An T w o  Meeting + Shinsyu Summer Seminar 

[The 9th NlPAF Asia Performance Art Series 04 
+ Performance Art Shinsyu (Nagano) Summer 
Seminar] 
Report ; Rei Shibata (Japan, Nagoya) 

Asia Performance Art S e h  was the second in this time for me 
who had come to p a r t i c i  fmm NIPAF03. I parlldpated from 
the street performance in lhe pedesbian prednct of Shinjuku that 
had been done the day before of performance in Tokyo. All 
overseas artists whom I met for the first time were young. My 
lon!J,kng~APAs04"startedonmeday. 
The tour was held in four dties - Tokyo, Nagoya, Kyolo, Nagano 
-Ipartidpatedallprogram.Becauseitmakepossibletotakmore 
with art& and to sea changing &is wciks by -ling ai 
pogram.Wegotabngwellfromthefirstday.We~infull 
flood. We talked about each otheh country and the art in fun 
fkmd. They who are performance arlists told a lot by body a lot, 
andtoldbywordalot 
It was the most impressive lhing was " m t  Talk" in thls tour for 

me. Chaw Ei Thein's short speech of about ten minutes in 
Nagoya shxked me especially. She says. "Young people do not 
have the concept of art because there is m art in the academic 
bainiq". Burma is a military regime. I hear that it is because the 
government felt dangerous about art which is to express 
~ . I d r a w t h e F a c e i n m y f a c e , l h e m i n m y m , ~ l e g  
in my lag when I play. That mean to brought togelher my hiends 
and family who cannd go out of Wlrma "she said and cried. Thi 
story came round like breathing in my head during the tour. Her 
work since Nagoya were map of Burma thal made from a bt of 
paper pigeon, chain mat ties her foot and foot and paper pigeon 
and wax candle which were passed spectators. I threw tears 
whenever I see a lot of candelit people of Burma mrved for her 
body. 
In the seminar. The Arht Talk of Cang Xh who was C h i  

wasdeeptheinprassionalso.Hespokethereasonstostartthe 
arl are parents' chnxce w h ' i  because of the Cultural Revdution 
and Tiananmen Square incident. And, he said like the joke, 
'There is the one 'Position exchange' in my typical work what I 
most wanted to take off was the uniform of p o l i i  '. I was 
able to do "Position exchange "with him by the Nagano 
petformam. "To create the pkfmance art is to concentrate 
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